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96 M. C. Subhadradis Diskul, Art in Thailand: A Brief History (Bangkok: Amarin Printing
Group Co., Ltd., 1986), 33, Plate. No. 14, “Buddha seated on Panasbati.” Stone Ht.
67cm. Transferred from Pisnulok Museum. Dvaravati style, A. D. 8th—9th century.

97 M. C. Subhadradis, Art in Thailand: A Brief History, 5.
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Dvaravati’s Mahayana Buddhist Conception of Royalty

KU Cheng-mei, Kathy
Department of History, The Chinese University of Hong Kong

The kingdom of Dvaravati (6—11th century) established in ancient
Siam had a long history of promoting Buddhism. Thai scholar Didha Saraya
classifies Dvaravati’s Buddhism into two types: (1) folk Buddhism, and
(2) Buddhism of royalty. Where the Buddhism of royalty is concerned, she
suggests that a Dvaravati king can simultaneously take the disguises of a
“Bodhisattva” or “Phra Sri Ariyamettrai” (the divine and saintly Maitreya)
and a cakravartin, a “king of kings” who rules in accordance with Theravada
Buddhism. However, according to my research, a king with these two features
can also be found in the caitya worship which belonged to a conception of
Mahayana Buddhist kingship. This conception was established by Nagarjuna
in the late 2" century A. D. in South India. I use Mahayana Buddhist texts
and Dvaravati Buddhist sculptures to prove that the Buddhism promoted in
Dvaravati belonged to the conception of Mahayana Buddhist kingship founded
by Nagarjuna.

Keywords: Dvaravati, ancient Siam, Buddhist conception of royalty, Nagarjuna,
Maitreya belief, Buddhist art



