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Transcultural Renaissance along the Silk Road: A
Re-examination of Ambrogio Lorenzetti’s Frescoes
The Allegory of Good and Bad Government and Lou
Shu’s Pictures of Tilling and Weaving

LI Jun
School of Humanities, China Central Academy of Fine Arts

This paper questions Western methodology of studying Renaissance
art and reveals two of its deeply rooted biases. First, such methodology
over-emphasizes the political meaning of an image and ignores its logic
of self-representation; second, it insists on Eurocentrism and interprets the
Renaissance as a revival of Western classicism. Based on the above critique,
this paper examines The Allegory of Good and Bad Government, one of the
major frescoes by Ambrogio Lorenzetti of the Siena School in Italy, from a
new perspective. It demonstrates how the details and composition of this work
relate to those seen in the Yuan facsimile of Pictures of Tilling and Weaving
(Gengzhi tu 0 0 O ) by Lou Shu, a painter in Southern Song China. Through
a detailed analysis of images, particularly those related to the complicated
practice of silk production, trade, and graphic representations, this paper
restores both works under a broad Eurasian context during the Mongol-
Yuan period. It also tells an unknown story of multicultural participation in a
transcultural Renaissance along the Silk Road.

Keywords: Ambrogio Lorenzetti, the Allegory of Good and Bad Government,
Pictures of Tilling and Weaving, the Silk Road, Renaissance,
transcultural exchanges
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