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The Wen xuan Tradition in China and Abroad”

David R. KNECHTGES

Department of Asian Languages and Literature, University of Washington

The Wen xuan U 0 is the earliest extant Chinese anthology arranged by
genre. This article first discusses the history of the transmission and reception
of the Wen xuan mainly in the Tang and Song, focusing on the emergence of
Wen xuan xue [1 0 [ (Wen xuan scholarship) in the early Tang, the interest
some Tang poets took in the Wen xuan, the early printing history of the Wen
xuan, the origin of the phrase Wen xuan lan, xiucai ban 0 0 0O 0 O OO (The
Wen xuan thoroughly done, half a licentate won), and the severe criticism
made by Su Shi [0 [J of Xiao Tong. The second part of the article concerns
the history of the reception of the Wen xuan outside of China. The Wen xuan
became a widely read work in other East Asian countries, especially in Japan
and Korea. The Wen xuan was transmitted to Japan as early as the eighth
century. Many important manuscripts of the Wen xuan have been preserved in
Japan, the most important of which is the Monzen shiichii (0 00 00 0 , which
contains Tang period commentaries most of which were lost in China. The
Wen xuan was also important in Korea. In the Choson dynasty (1392-1910)
a Korean version of the Wen xuan was compiled, the Tongmunson U U U
compiled under royal command in 1478 by S0 Kojong [ [0 I (1420-1488).
The final part of articles deals with Wen xuan studies in Europe and the United
States with special mention of Arthur Waley U O (1889-1966), Erwin von
Zach [0 [0 (1872—1942), and James Robert Hightower J O [0 (1915-2006).

Keywords: Wen xuan, Wen xuan xue, Wen xuan lan, xiucai ban, Wen xuan jizhu,

Tongmunson, Arthur Waley, Erwin von Zach, James Robert Hightower.

*  This article is the written version of a public lecture given at Hong Kong Baptist University on
27 March 2014.
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The Wen xuan is the earliest extant Chinese anthology arranged by genre.
It was compiled at the court of of Xiao Tong [J [0 (501-531), Crown Prince
Zhaoming [J [0 of the Liang O . It is one of the most important sources for
the study of Chinese literature from the Warring States period to the Qi and
Liang. Although there is no information about the transmission history of the
Wen xuan after its compilation at the court of Xiao Tong in the 520s to the
end of the Southern Dynasties, we do know that the Wen xuan survived the
destruction of the imperial library that occurred during the fall of the Liang.
Thus, it is listed in the “Jingji zhi” J O O (Monograph on bibliography) of the
Suishu 0 0O .

The earliest known commentary to the Wen xuan was actually done by a
member of the Xiao family, Xiao Gai 0 O (2" half, 6" century). Xiao Gai was
the grandson of Xiao Hui [0 [J (476-526), who was a younger brother of Xiao
Yan 0 O (464-549), Xiao Tong’s father.” Thus, Xiao Gai would have been a
nephew or cousin of Xiao Tong. Qu Shouyuan [J [J [J suggests that Xiao Gai
began studying the Wen xuan during his youth when he was living in Jiangling
at the end of the Liang period.” Qu notes that Jiangling [0 [ , which was in
Jingzhou J 0 , was an area of literary culture. It is possible that after the Wen
xuan was compiled, a copy of it was transmitted to the Jingzhou court.

Xiao Gai participated in the compilation of the famous dictionary Qie yun
00, and also wrote a commentary to the Han shu 0 0 .* Xiao Gai wrote a
commentary to the Wen xuan titled Wen xuan yin yi 0 0 0O O (Pronunciation
and meaning of the Wen xuan). Although it is no longer extant, based on
the title it must have been a philological commentary that explained the

meaning and pronunciation of words in the text. Wang Zhongmin 0O 0O [

Sui shu (Beijing: Zhonghua shuju, 1973), 41.1082.

2 See Sui shu, 75.1715-16. On Xiao Gai see Wang Xibo 00 O OO0 , Sui Tang Wen xuan xue yanjiu
OO000OD00OO (Shanghai: Shanghai guji chubanshe, 2005), 43—50; Wang Shucai 0 [ O ,
“Xiao Gai shengping ji qi Wen xuan yanjiukaoshu” 000000 00 ) 0000 , Ankang
shizhuan xuebao 2005.2: 6668, 84.

See Qu Shouyuan, Wen xuan daodu [ O [0 O (Chengdu: Ba Shu shushe, 1993), 46.

4 See Sui shu, 33.953. On Xiao Gai’s participation in compiling the Qie yun see Géran
Malmgqvist, “Chou Tsu-mo on the Ch’ieh-yiin,” Bulletin of the Museum of Far Eastern
Antiquities 40 (1968): 33-78.



(1903-1975) claimed to have discovered a fragment of this work among the
Dunhuang manuscripts,” but Zhou Zumo 0 0 O (1914-1995) has disputed
Wang’s conclusion.® However, a few fragments of what are clearly Xiao Gai’s
commentary are cited in Li Shan’s Wen xuan commentary.’

The major impetus for what came to be called Wen xuan xue U [ [
(Studies of the Wen xuan) started in the Sui and Tang period with a scholar
named Cao Xian 0 O (fl. 605-649) who taught the Wen xuan in Yangzhou.*
Like Xiao Gai, Cao Xian specialized in the type of commentary known as yin
yi 0 O, which involved explaining the meaning and pronunciation of single
characters in a text. Cao Xian wrote a yin yi for the Erya and Wen xuan, neither
of which has survived.’

Although Cao Xian’s commentary to the Wen xuan has not survived, he
had a number of students who studied the Wen xuan under him whose work is

known. According to the Jiu Tang shu they included Xu Yan OO [0 , Li Shan [

5 See Wang Zhongmin, Dunhuang guji xulu O 0 0 O O O (Beijing: Zhonghua shuju, 1979),
322-23.

6 Zhou Zumo, “Lun Wen xuan yin canjuan zhi zuozhe jiqiyin fan”0 0 00000000000,
Furen xuezhi 8.1 (1939): 113-25; rpt. as “Lun Wen xuan yin canjuan zhi zuozhe ji qi fangyin” O
O000o0oboOoboOoODO,in Wenxueji 0O 0O, 2 vols., (Beijing: Zhonghua shuju, 1966), 1:
177-91; rpt. in Zhongwai xuezhe Wen xuan xue lunji 0 0 O 0O 00 OO , ed. Yu Shaochu O
00 and Xu Yimin O O O (Beijing: Zhonghua shuju, 1998), 45-58. For a reproduction of the
Dunhuang manuscript of the Wen xuan yin, see Jao Tsung-i 0 O O , Dunhuang Tulufan ben Wen
xuan 000 0000ODO (Beijing: Zhonghua shuju, 2000), 101-11.

7 Wen xuan (Shanghai: Shanghai guji chubanshe, 1986), 15.654: 00 (000) : 0000
goboooobooobobooooooooboobOooobobobooobDooD.

8 According to Liu Su 0 0 (fl. 806-820), Cao Xian initiated the study of the Wen xuan in the
Jiang-Huai [ O area (the lower reaches of Yangzi and Huai rivers). See Xu Denan O [ [
and Li Dingxia U U O , punc. and coll., Da Tang xinyu 1 O O O (Beijing: Zhonghua shuju,
1984), 9.133. See also Jiu Tang shu 0 O O (Beijing: Zhonghua shuju, 1975), 189A.4945-46;
Xin Tang shu 0 0 O (Beijing: Zhonghua shuju, 1975), 198.5640. For a brief study of Cao
Xian see Wang Shucai, “Cao Xian shengping ji qi Wen xuan xue kaoshu” O OO0 000 00O )
0 0 0O, Zhengzhou daxue xuebao (Zhexue shehui kexue ban) 37.4 (2007): 124-26. On Wen
xuan scholarship in Yangzhou during the Tang see Zhu Zuyu U [0 [ , “Tangdai Yangzhou de Wen
xuan xue” 00000 «O0)» O, Yangzhou shiyuan xuebao (Shehui kexue ban) 1996.1:
131-34.

9  The Jiu Tang shu does not list the Wen xuan yinyi. The Xin Tang shu records it as lost. See Xin
Tang shu, 57.1622.
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0 (627-690), and Gongsun Luo 0 O O (fl. 661)." The Xin Tang shu adds to
the list the name of Wei Mo 0 O ."" We know very little about Wei Mo’s work
on the Wen xuan. However, much more is known about the work of the other
three.

Xu Yan was from Jurong U O in Runzhou O O, which is modern
Jurong, Jiangsu. During his youth he became a Buddhist monk, but later
returned to secular life and took up scholarly studies. He also specialized in the
explanation of the meaning and pronuncation of words."> He is the author of a
commentary in ten juan called Wen xuan yin 0 0 0O ." There is a Dunhuang
manuscript titled Wen xuan yin which Zhou Zumo has argued is the work by
Xu Yan." However, not all scholars accept his conclusion."

According to the “Ruxue zhuan” 00 00 O of Jiu Tang shu Gongsun Luo’s
home was Jiangdu 0 0 (modern Yangzhou)."® However, the Da Tang xinyu
identifies his natal home as Jiangxia 0 O (modern Wuchang, Hubei)."” The
monographs on bibliography in the two Tang histories list a work titled Wen
xuan yin in ten juan as well as a commentary to the Wen xuan in sixty juan."
Gongsun Luo’s work survived in Japan. The Nihonkoku genzaisho mokuroku
00000000 by Fujiwara Sukeyo O O O O (d. 898) cites two works
under his name: Wen xuan yinjue 0 0 0 O in 10 juan, and Wen xuan chao

000 in 69 juan.” A work called Wen xuan chao is frequently cited in the

10 See Jiu Tang shu, 189A.4946.

11 See Xin Tang shu, 198.5640.

12 See Jiu Tang shu, 189A.4946; Xin Tang shu, 198.5640. See also Qu Shouyuan, Wen xuan
daodu, 62-63.

13 See Jiu Tang shu, 47.2077; Xin Tang shu, 60.1619, 1622.

14 See note 6 above.

15 Seei.a. Fan Zhixin 00 O 0O , “Tang xieben Wen xuan yin zuozhe wenti zhi wojian—Wen xuan
xue zhuzuo kao (1)’ 000 (000 ) 000D O0OO0DO——D000000 (0O), Jinyang
xuekan 2005.5: 125 26.

16 Jiu Tang shu, 189A.4946.

17 See Da Tang xinyu, 9.134.

18 See Jiu Tang shu, 47.2077; Xin Tang shu, 60.1621. For other accounts of Gongsun Luo see
Qu Shouyuan, Wen xuan daodu, 63—66; Wang Shucai, “Lun Gongsun Luo Wen xuan chao
de jiazhi yu queshi” 0 0 00 000 ) O0000OO, Zhongzhou xuekan 147.3 (2005):
220-22.

19 See Nihonkoku genzaisho mokuroku, Guyi congshu 0 O 0 OO , Guangxu 10 (1884), 45.



manuscript of the Wen xuan that survives in Japan called the Wen xuan jizhu [
0 0O . This very likely is Gongsun Luo’s work.”

The most distinguished of Cao Xian’s students was Li Shan.”’ He was
born in Jiangdu (modern Yangzhou), where Cao Xian had taught the Wen
xuan. Li was a member of the staff of two early Tang princes, Li Hong [J [
(651-675), the sixth son of Emperor Gaozong (r. 649—683), who was named
heir in 656 (Xianqing 1), and Li Xian O O (653?-684), who was enfeoffed
as Prince of Lu I in 655, and Prince of Pei [ in 661. He also was a member
of the Chongxian guan U U O . Ca. 671 Li Shan was exiled to Yaozhou U U
(administrative seat Yaocheng [J [J , north of modern Yao’an [J [J , Yunnan).
Li Shan was pardoned in the general amnesty of 674, and he was able to return
to the north. When he returned from the south, Li Shan taught the Wen xuan in
the Bian U (Kaifeng) and Zheng I (modern Xingyang, Henan) area until his
death in 689/690.”

Li Shan wrote a commentary to the Wen xuan that has become the
standard commentary to this text. The study of his commentary has become
a major subject of Wen xuan xue. When Li Shan wrote his commentary to the
Wen xuan, he also rearranged the original text. The original Wen xuan was
in thirty juan, and Li Shan’s version is in sixty juan. Li Shan presented his
commentary to Emperor Gaozong [J I (r. 649-683) in 658.

Li Shan’s commentary is by far the most important and useful tool for
understanding the language of the Wen xuan text. Li Shan explains the meaning
and pronunciation of words, cites examples of usage, identifies allusions, and
gives in many case background information about pieces from sources that are

no longer extant.

20 For detailed discussion see Morino Shigeo [ [0 [0 [0 , “Monzen shiich@ shoin $%0 ni tsuite”
0000000000004, Nihon Chigoku gakkai ho 29 (1977): 91-105; Hasegawa
Shigenari 0 0O O O O, “Monzen sho no insho” 0 0O 0O O O O, Nihon Chiigoku gakkai ho
32 (1980): 155-67; Tominaga Kazutaka 0 O O O , “Monzen shiichii shoin Sho no senja ni
tsuite—Tono Haruyuki shinikotau” 0 OO0 000 O0O0OD0OO0OO0OOOOODO—DO0OO
00000 , Chigoku kenkyii shitkan 7 (1989): 15-20.

21 On Li Shan’s life see Qu Shouyuan, Wen xuan daodu, 52—61; Jao Tsung-i, “Tangdai Wen xuan
xue lieshu” 0 0 0O 0 OO O, in Dunhuang Tulufan ben Wen xuan, 9—12; Wang Xibo, Sui Tang
Wen xuan xue yanjiu, 59—69.

22 See Jiu Tang shu, 189A.4946; Xin Tang shu, 127.5754.
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Although Li Shan presented his commentary to Emperor Gaozong in 658,
he apparently continued to revise it. There is evidence that he revised it at least
five times.” We have a manuscript of Li Shan’s commentary that dates to the
time when he was alive. This is a hand-written copy of the “Xijing fu” 0 [0 O
(Fu on the Western Capital) by Zhang Heng [0 [J (78—139) written at the
Hongji O 0 monastery in Chang’an in the second month of Yonglong U
(681).* Someone must have taken it from Chang’an to Dunhuang. It is now
held at the Bibliothéque nationale in Paris. This is known as Pelliot # 2528.
See the photo on the next page:”

As excellent as Li Shan’s commentary is, some scholars in the Tang were
highly critical of it, especially because they did not think he provided enough
paraphrasing of the general meaning of the text. In 718, Lii Yanzuo U O O,
vice director of the board of works, presented to Emperor Xuanzong a new
commentary to the Wen xuan, sixty years after Li Shan presented his commentary

to Emperor Gaozong. This consisted of commentaries done by five persons:

1. Lt Yanji O O O, Changshan xian wei [J [0 [0 O (district defender of
Changshan county).

2. Liu Liang [0 O , Dushi shizhe O O O O (commissioner of waterways).
3. Zhang Xian U O , Chushi chen O [0 [0 (retired scholar).

4. Li Xiang [ [0 , called 0 which may mean here “private scholar.”

5. Li Zhouhan 0O OO OJ , also called O .

23 See Li Kuangwen O O O (fl. late 9" century), Zixia ji O O O , Siku quanshu, A7b. See also
Wang Dang 00 O (fl. 1101-1110), Zhou Xunchu O 00 O , ed. and comm., Tang yulin jiaozheng
0OdoO0d (Beijing: Zhonghua shuju, 1987), 2.168.

24 See Ji Aimin O O O, “Sui Tang liangjing siguan congkao” O 0 0 O 0O O O O, Zhongguo
lishi dili luncong 26.2 (2011): 100-1. For studies of the manuscript see Liu Shipei 0 O O ,
“Dunhuang xinchu Tang xieben tiyao” 0 O 0 O O O O O O, Guocui xuebao 77 (1911),
“Tong lun” U0 O , 6a—11b; Jao Tsung-i, “Dunhuang ben Wen xuan jiaozheng, pt. 17 0 0 O O
000, Xinya xuebao 3 (1958): 333—403; Fu Junlian O O O , Dunhuang fu jiaozhu 0 O O
0 O (Lanzhou: Gansu remmin chubanshe, 1994), 1-97; Luo Guowei [ 00 O , Dunhuang ben
Zhaoming wenxuan yanjiu 0 00 (0000 ) OO0 (Harbin: Heilongjiang jiaoyu chubanshe,
1999), 1-117; Fu Gang O O , Wen xuan banben yanjiu 0 0 O 0 O O (Beijing: Beijing daxue
chubanshe, 2000), 240—49.

25 Photo courtesy of the International Dunhuang Project website (http://idp.bl.uk/database/oo
scroll_h.a4d?uid=29599652014;recnum=59634;index=5), accessed Dec. 29, 2014.



The date is at the far left: itsays D 0 00O OO OO OO . Yonglong was a short reign period, from
680 to 681. This would be 17 March 681.

This commentary is known as the Wuchen U I commentary.

Li Xiang is the only one who is well known. He and Fang Guan [J
0 (697-763) took up reclusion in the Luhun [J [J Mountains located near
Luoyang. After the Wen xuan was presented to the court, he became quite
prominent. In 722, he joined the Hanlin Academy and also served as collator in
the Jixian Academy.” Lii Yanzuo was an influential figure in the early Kaiyuan
period. In 715 he helped draft the Kaiyuan ge 0 0 O (Kaiyuan regulations).”’

When Lii Yanzuo presented the Wen xuan text to Emperor Xuanzong, he

26 See Xin Tang shu, 202.5758.
27 See Jiu Tang shu, 50.2150.
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also submitted a petition, which actually may have been written by Li Xiang.

The petition contains a strong criticism of Li Shan:

O000000DOO0DO00O0DO00obO0obOOoDOooOooOoDboooD
O0000000O0DO00O0DO00O00bOO0DOooOOooO0ODbOoOD
000000000000 00

Formerly, there was Li Shan, who at that time was called a cultivated
scholar. He expanded and transmitted the Wen xuan, making it into sixty
juan. He suddenly (or out of the blue) produced a chapter-and-verse
commentary, which searched into sources and documents, but with respect
to the motif and background of the composition, he never applies his
brush. Suppose one now thoroughly investigates his notes and citations,
he would fall into the pit of superficial scholarship, and if one were to
inquire of the basic meaning, he would be left alone with the original text.
This can only be called something that disturbs/perplexes the heart. How

can it analyze principles?”®
Xuanzong then issued an oral edict that reads:

Ooooooooooooood
Recently I have seen editions of the Wen xuan with commentary, but they

only cite things, and do not explain the meaning.

This clearly refers to Li Shan’s commentary. He then ordered it to be
“accepted,” which presumably means that it was put into the imperial library.
There were some strong criticisms of the Wuchen commentary in the late
Tang. The most notable of these is a work called “Fei Wuchen” [0 U I (Finding
fault with the Wuchen) by Li Kuangwen. His name is also written Li Kuangyi
0 OO, but Li Kuangwen is usually accepted as the correct version of the

name. Li Kuangwen was a member of the Tang imperial family and was the

28 See Liuchen zhu Wen xuan 0 0 0 O O (Beijing: Zhonghua shuju, 1987), 1.



author of a collection of notes titled Zixia ji 0 O O . The “Fei Wuchen” is a
most interesting piece that deserves thorough study. In addition to criticizing
the Wuchen commentary, Li Kuangwen provides the important information
that Li Shan revised his commentary four more times after he had presented it
to the court.

The best study of Wen xuan scholarship is a recent book written by
Professor Wang Xibo of Fudan University.”’ Professor Wang is a relatively
young scholar, but he has many original ideas.

Despite Li Kuangwen’s criticisms, the Wuchen version was more widely
used and circulated than the Li Shan Wen xuan until the eleventh or twelfth
centuries. The Wuchen version of the Wen xuan was printed quite early. The
earliest known printing was done in Sichuan during the Wudai period.”
Printings of the Wuchen commentary are now quite rare. The National Central
Library in Taiwan has a Southern Song woodblock of the Wuchen Wen xuan
prepared by Chen Balang [J J [ in Shaoxing 31 (1161). This was printed
by the Chonghua shufang U U U U in Jianyang [0 [0 (Fujian). This edition
is commonly referred to as the Chen Balang edition. The National Central
Library published a facsimile version of this.

In the Tang, the Wen xuan became an important text that was studied by
candidates for the jinshi examination. Young boys were expected to master
its contents and imitate its style in order to perform well in the literary
examination. Du Fu advised his son Zongwu [ I “to become thoroughly
versed in the /i of the Wen xuan 0 0 O O O .”** Although candidates were not
examined on the Wen xuan, there is evidence that it was one of the main texts
that people studied to prepare for the examination. Li Deyu U [ [0 (787-849),

who had a strong dislike for the literary examination, reputedly told Emperor

29 On Li Kuangwen’s career see Zhang Guye [] U [ , “Zi xia ji zuozhe Li Kuangwen de shilii yu
zhushu (000) 0000000 OOOO, Wenxian 2000.4: 101-5.

30 See Wang Xibo, Sui Tang Wen xuan xue yanjiu.

31 See Wang Mingqing 0 O O (1127—ca. 1215), Huizhu lu yuhua O 0 O O O , Siku quanshu,
2.21a-b, citing Tao Yue 0 O , Wudai shi bu 0 0 0 O .

32 Qiu Zhaoao O O O , ed. and comm., Du shi xiangzhu 0 0 O O (Beijing: Zhonghua shuju,
1979), 17.1478.
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Wuzong U O (r. 840-846) that his grandfather Li Qiyun O O 0 (719-776) at
the end of the Tianbao period (742—755) attempted the examinations “because
there was no other route to enter official service.” However, Li Qiyun found
this method of official recruitment so distasteful that he encouraged his
descendants not to sit for the examinations. From this time on Li’s family no
longer “placed a Wen xuan in theirhouse” D 000000 .7

During the Tang period, there is other evidence of how widely the Wen
xuan circulated. The Tang Princess Jincheng [0 O 00 0 (d. 741), who was
married to the King of Tibet Khri Lde Gtsug Brtsan O U 0O [0 (Mes Ag-
tshoms, r. 712—755), in 730 requested the Tibetan envoy to the Tang court
bring her copies of Mao shi, Li ji, Zuo zhuan, and Wen xuan.*

The Wen xuan is even referred to in popular literature. In the Qiu Hu
bianwen [0 [0 [0 O , which is preserved in the Dunhuang manuscripts, tells of
the story of Qiu Hu leaving home. When Qiu Hu bid farewell to his wife, he
took with him ten books: Xiao jing, Lun yu, Shang shu, Zuo zhuan, Gongyang,
Guliang, Mao shi, Li ji, Zhuangzi, and Wen xuan, which he planned to study
during his travels in pursuit of an official career.”” Zhuangzi and Wen xuan
are the only two texts that are not part of the Confucian classics. The fact
that he take the Wen xuan suggests that this was a text that candidates for the
examinations studied along with the classics.

At the beginning of the Song dynasty, the Wen xuan continued to be a
much studied book. However, by the Xining U O (1068—1077) and Yuanfeng
OO (1078-1085) periods it lost its former prestige among the literati. This
so-called “decline of the Wen xuan” O 00 O O O had much to do with the
change in the examination system led by Ouyang Xiu [0 [0 [0 (1007-1072),
who in 1057, required examination candidates to write in guwen instead of

parallel prose, and the reform movement led by Wang Anshi O O 0O (1021-

33 See Xin Tang shu, 44.1169.

34 Jiu Tang shu, 196.5232.

35 See Xiang Chu 00 O , ed. and comm., Dunhuang bianwen xuanzhu 00 0 0 0 0 O (Zengding
ben 0 O [0 ) (Beijing: Zhonghua shuju, 2006), 1: 369. 0 0000 00O 0O0O0OODOOO0O
goooooooobooobodobooboooobooobooooobobOon.



1086).* The usual source for documenting the decline of the Wen xuan in the
Song is the following passage in Lu You U [0 (1122-1210), Laoxue an biji [
oooog:

O0boo0obO0obooboobooboooobbooobboboooo
o0oooooooooooooooooooooooooooboobo
obo0obo0obooboobooobDboooDmoboooboooo
At the beginning of our Song dynasty, the Wen xuan was held in high
esteem, and men of letters concentrated their attention on this book. Thus,
plants had to be called “king’s scion,” the plum had to be called “post
station emissary,” the moon had to be called Wangshu, and mountains
and streams had to be called “pure and bright.” After the Qingli period
(1041-1048) [when Ouyang Xiu succeeded in requiring guwen prose
on the examinations], people detested the triteness of such expressions,
and all writers began completely to purge them from their compositions.
During the peak of the Wen xuan’s popularity, students spoke about it
in superlative terms, saying “The Wen xuan thoroughly done, /Half a

. . 37
licentiate won.”

One should note that even Lu You shows that he has an imperfect
knowledge of the Wen xuan. The only phrases that occur in the Wen xuan are
“king’s scion,” Wangshu and “pure and bright.” However, “king’s scion” is
not used for plants. In the “Zhaoyin shi” it means yinshi 0 [J or “recluse.” The
phrase yishi 0 [0 as metonymy for “plum” does not occur at all. The earliest
usage for this I can find is in a poem by Lu Kai 0 O (5" century) addressed to
Fan Ye [0 [0 (398-466) cited in the the Jingzhou ji [1 [0 [0 of Sheng Hongzhi

36 See Guo Baojun U 0 O , Songdai Wen xuan xue yanjiu O J 0 O O OO (Beijing: Zhongguo
shehui kexue chubanshe, 2010), 271-82.

37 Laoxue an biji Li Jianxiong 0 0 O and Liu Dequan O O O , ed. and comm. (Beijing: Zhonghua
shuju, 1979), 10.100. A similar account can also be found in Wang Yinglin O 00 O (1223-
1296), Kunxue jiwen [0 O U O , Weng Yuanqi U O [ , comm., Luan Baoqun U U [0 , Tian
Songqing 0 [0 0 and Lii Zongli U [0 O , punc. and coll. (Shanghai: Shanghai guji chubanshe,
2008), 17.1860-61.
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000 (fl. 437).°

The phrase Wen xuan lan xiucai ban U [0 00 0 O 0O O was actually used
much earlier, and may even originally have been used to indicate the prestige
of the Wen xuan in the Tang. For example, the Xuelang zhai riji O 0 0 0O 0O,
a work of unknown authorship, but clearly a Song work earlier than Lu You’s

Laoxue an biji,” says the following:

0000 OoodooooooobOooooooooooooon
O0o000o0oooooopDoooooooobooooooooon
Ooo0ooooooooooogd

Someone in the past has said, “The Wen xuan thoroughly done, / half a
licentiate won.” This is simply because the Wen xuan has much material
that can be used as a source [for learning]. I maintain that if one wishes to
know the essentials of writing, he must thoroughly read the Wen xuan. The
Wen xuan contains all of the writings from the Three Dynasties through

the Warring States, Qin, Han, Jin, Wei, and Six Dynasties."

The fact that the author of this passage says that this phrase was said by “someone
in the past” suggests that the phrase had been used for quite some time, per-
haps as early as the Tang.

One of the leading critics of the Wen xuan in the Song was Su Shi [J J
(1037-1101). He criticizes the Wen xuan on a number of grounds. I do not have
time to go into all of the details here. I would suggest that someone should do a
thorough study of Su Shi’s comments on the Wen xuan. If done thoroughly, this
could be a very long article. I will here cite only one of Su Shi’s more famous

comments about the Wen xuan. This is from one of this tiba 0 O (colphons):

doooooobooooooooouoooooooooobooo
ggoobmobooboooobooooooobbooouooooo
gogoggoooobobobobooboobobbboooddoooooooooo

38 See Taiping yulan 00 0 O O (Beijing: Zhonghua shuju, 1960), 19.5a (95) and 409.4a (1888).
39 See Qu Shouyuan, Wen xuan daodu, 90-91.
40 Cited in He Wen O O , Zhuzhuang shihua O O O O |, Siku quanshu, 1.9b—10a.



0o0o0o00oooooooooooooobooDoooboooooooa
ooooooOoooooooooooooooooono

When [ was reading the Wen xuan in a boat, I regretted that there was no
method in the way it was put together, and it selected pieces that are not
appropriate. The writing of the Qi-Liang period is decedant and vulgar,
and Xiao Tong’s work is especially low and feeble. This can be seen
from the preface to the Wen xuan. For example, the Li Ling letters and
the pentasyllabic poems of Su Wu are all forgeries, and he was unable to
discern this. Now upon reading the Collected Works of Tao Yuanming |
find many delightful pieces, but Xiao Tong only selected several pieces,
and thus we know that for other writers, many pieces have been ignored
and left out. Tao Yuanming wrote the “Xian qing fu,” about which one can
say that like the “Airs of the States” in the Shi jing it is sensual without
being licentious. What is the difference between what one finds in the
“Zhou nan” of the Shi jing and Qu Yuan or Song Yu? Yet Xiao Tong
strongly criticizes it. This is nothing other than a forced explanation by a

small child.”

Su Shi wrote this comment in 1084 when he was in Jiangxi. He first faults
Xiao Tong for including the letters and poems attributed to Li Ling [0 [ and
Su Wu O 0O, which he considered to be forgeries. Second, he criticizes Xiao
Tong for not including more poems by Tao Yuanming. Finally, he objects to
Xiao Tong’s failure to include Tao Yuanming’s “Xian qing fu” O 0O O (Fu on
stilling the passions).

Concerning the Li Ling and Su Wu poems, although most modern scholars
do not think they are authentic, the prevailing view in Xiao Tong’s time was
that they were genuine pieces by Li Ling and Su Wu. It would have been quite
surprising if these pieces were left out of the anthology.

Su Shi’s criticism of Xiao Tong for his treatment of Tao Yuanming is

somewhat curious, for Xiao Tong actually was one of the few strong admirers

41 See Fu Gang, Wen xuan banben yanjiu, 151-52.
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of Tao Yuanming’s writings in the Qi-Liang period.” He even compiled a
collection of Tao’s writings. It is quite possible in fact without Xiao Tong’s
collection, Tao Yuanming’s writings may not have survived into the Song, so
that Su Shi could read them. The only piece by Tao Yuanming that Xiao Tong
did not approve of is the “Xian qing fu,” which he called “a slight flaw in a
white jade disc” [0 O 00 O . Su Shi argues that the “Xian qing fu” is no more
licentious than the writings of Qu Yuan and especially Song Yu that he did
include in the Wen xuan.

What I have always found amusing about this note by Su Shi is his
opening remark that he was reading the Wen xuan in a boat while traveling.
This seems to indicate that he carried a copy of the Wen xuan. 1 have always
wondered why if the Wen xuan is such a bad book, Su Shi carried it with him
in his travels.

Although scholars such as Su Shi claimed not to hold the Wen xuan in
high regard, there is evidence that the anthology was still high in demand. This
can be seen in the printing history of the Wen xuan in the Song.

The earliest known printing of the Li Shan version of the Wen xuan was
done by the Sanguan mige [J [0 [0 0 (Imperial archives of the Three Institutes)
in the early Northern Song between Jingde [ 0 4 (1008) and in Dazhong
xiangfu O 0 0 O 4 (1001).” This printing was undertaken at the same time as
the printing of the Wen yuan yinghua 0 O O O . However, both of these works
were destroyed in a fire in 1015. About ten years later, at the beginning of
the Tiansheng [ [ period (1023—-1032), a new printing of the Wen xuan was
prepared. The collation was completed in 1025, the cutting of the blocks was
finished in 1029, and the printed text was presented to the emperor in 1031.
This edition of the Wen xuan is known as the Guozi jian 0 O O edition.* It is
also called the Tiansheng—Mingdao J [0 [J [J edition. Mingdao (1032-1034)

42 On Xiao Tong’s views on Tao Yuanming see i.a. Wendy Swartz, Reading Tao Yuanming:
Shifting Paradigms of Historical Reception (427—1900) (Cambridge: Harvard University Asia
Center, 2008), 111-15; Wang Ping, The Age of Courtly Writing: Wen xuan Compiler Xiao Tong
(501-531) and His Circle (Leiden: Brill, 2012), 261-77.

43 See Fu Gang, Wen xuan banben yanjiu, 151-52.

44 On this edition see Fu Gang, Wen xuan banben yanjiu, 157-59.



is the two-year reign period that immediately follows the Tiansheng period.
There is evidence that some of the text was reprinted during this period.

A complete version of the Guozi jian edition does not survive. The
Zhongguo guojia tushuguan has twenty-one juan, and the Palace Museum in
Taipei has eleven juan. These appear to be parts of the same work. The Beijing
tushuguan version has juan 17-19, 30-31, 36-38, 46—47, 49-58, and 60 in
fourteen ce. The Palace Musuem version has juan 1-6, 8—11, and 16 in four ce.

The most famous Song printing of the Li Shan edition is the version
prepared by You Mao U U (1127-1194) in Chunxi U O 8 (1181). The printing
was done by the Chiyang jun zhai [J [0 [0 [0 . Chiyang is the ancient name
for Guichi J O in Anhui. The You Mao edition has long been hailed as the
earliest version of the Li Shan text that was not contaminated by the Wuchen
readings. However, based on recent studies, we now know that the You Mao
version does not represent a “pure” Li Shan text, but actually shows signs of
interpolations from the Wuchen version.* A beautiful photo-reproduction of
the You Mao Chunxi edition was issued by the Zhongguo guojia tushuguan in
its Zhonghua zaizao shanben U U U O O [0 series.

Another important Song printing of the Wen xuan is the Chen Balang
edition mentioned previously in this article.

The Wen xuan continued to be printed and studied during the Yuan and
Ming periods. This is a subject also worthy of serious study, as well as Qing
dynasty scholarship on the Wen xuan, which is quite important. I can only
say from my own experience that anyone who wishes to do serious research
on the Wen xuan must consult the studies of Qing dynasty scholars. Recently,
Wang Shucai U U O has published a thorough study of Ming and Qing Wen

45 For studies see Zhang Yueyun [J [J [0 , “Song kan Wen xuan Li Shan danzhu ben kao” [ [J
(O0» 000000, Zhongwai xuezhe Wen xuan xue lunji, 793-808; Fu Gang, Wen xuan
banben yanjiu, 160-67; Chang Sichun O O O , “You ke ben Li Shan zhu Wen xuan lanru
Wuchen zhu de yuanyou ji You ke ben de laili tansuo” D0 0000 «O00) 00000
goboboooboooood, Wen xuan yu Wen xuan xue U 0 0 U OO (Beijing: Xueyuan
chubanshe, 2003), 640—60; Fan Zhixin, “Li Shan Zhu Wen xuan You ke ben chuancheng
kaobian”O 00O 00 ) 0000000, Wenxuan banben lungao 0 0 0 0 0 O (Nanchang;
Jiangxi renmin chubanshe, 2003), 35-66.
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xuan scholarship.*® A Ph.D. student at Beijing daxue, Hao Xingzi 0 0 O , just
finished writing her dissertation on Ming dynasty Wen xuan xue.'’ This is a
subject that is much too large for me even to give a superficial discussion here.
I will simply refer you to Wang Shucai’s work for more information.

The Wen xuan was not only important in China from an early period, but
became a widely read work in other East Asian countries, especially in Japan
and Korea. The Wen xuan was transmitted to Japan very early. According to the
Shoku Nihongi [0 0 O [0 , which is an imperially sponsored history completed
in 797 written in Kanbun, a man from the Tang named Yuan Jinqing O 0O [J
went to Japan in the seventh year of Tempyo (735). Based on his knowledge
of the pronunciation of the Erya and Wen xuan, in 778 he was appointed a
professor at the Japanese court.” Thus, the Wen xuan was already known in
Japan at this time.

The Wen xuan was a well-known text in the Japanese literary tradition,
referred to in two famous works, the Makura no Soshi [0 00 O , known in
English as The Pillow Book, by Sei Shonagon U O [0 [0 (ca. 966-1017), and
Tsurezuregusa 0 O O , Essays in Idleness, a collection of Japanese essays
written by the monk Yoshida Kenks 0 0 O O (1283?-1350?).* First is

Makura no soshi in the Sankonbon O O [0 version:

00000000000 0DO0DO0DO00O00OoO0ooooood
As for [Chinese] writings, there are the Collected Works [of Bo Juyi],

46 See Wang Shucai, Ming Qing Wen xuan xue shuping 1 00 O O O 0 O (Shanghai: Shanghai guji
chubanshe, 2008).

47 See Hao Xingzi, “Mingdai Wenxuan xue yanjiu” 0 0 (00 ) OO O (Ph.D. diss., Beijing
daxue, 2012.)

48 Kuroita Katsumi 0 [0 0 [0 (1874-1946) and Kokushi taikei henshtkai 0 0 O O 0 OO , ed.,
Shoku Nihongi O 0 O O (Tokyo: Kobunkan, 1935; rpt. Tokyo: Yoshikawa kobunkan, 1979),
35.446.

49 Tanaka Jutaro 00 O O 0 O , ed., Makura no soshi zenchizshaku 00 0 0 0 O O (Tokyo: Kadakawa
shoten, 1972—1973), 193.



the Wen xuan, the Xin fu,” “Annals of the Five Emperors” in the Shi ji,

religious prayers, petitions, promotion requests of academicians.

Next is Tsurezuregusa:

goooooouoobooooobobooooboboooboouoog

50 The meaning of the phrase shinpu (Chinese xin fu) has long eluded most commentators and

translators of this passage. One commonly offered explanation is that it designates the Six
Dynasties fu included in the Wen xuan, and thus 0 O should be construed as connected to the
preceding phrase Wen xuan. Thus, the line could be construed as “New style fi of the Wen xuan.”
See Matsuo Satoshi 0 [0 [0 and Nagai Kazuko [0 00 O O , ed. and comm., Makura no soshi,
in Shinpen Nihon koten bungaku zenshu 0 0 000 00 00O (Tokyo: Shogakukan, 1997),
336. Indeed, in the late Six Dynasties period, a new type of fi composition emerged, which is
normally called pian fu 0 O (parallel-style fir). However, the Wen xuan does not contain many
of the most famous examples of this form by such writers as Yu Xin [J [0 (513-581). Thus,
I do not consider this hypothesis convincing. Recently Zhang Peihua [0 U [J has proposed
that shinpu/xinfu, meaning “new style fir,” refers to the /i fu 0 [0 which was the new form
of regulated fir introduced during the Tang dynasty. See Zhang Peihua, “Makura no séshi ni
okeru Kanbungaku juydo no kankosei” O 0 0 0 OO0 O00ODOOO0OOOO (Ph.D. diss.,
Sogd kenkyt daigakuin daigaku O O 0O 0O 0O 0O 0O O O, 2012), 236-60. One important piece
of evidence Dr. Zhang uses to support this hypothesis is the occurrence of the phrase in the Fu
pu 00, a manual on /i fi composition which survives only as a manuscript held by the Goto
bijutsukan [0 0 00 O O in Japan. This work has been dated to the Mid-Tang or even Late Tang
period. In one section of the Fu pu there is a discussion of the difference between gu fi 0 O
(ancient style fir) and xinti fu 0 00 O (new style fir). The latter term clearly designates the /i fit
or regulated fu. See Zhan Hanglun O O O , “Fu pu jiaozhu” {0 0 ) O O, in Zhan Hanglun,
Li Li-hsin 0 O O , and Liao Kuo-tung 0 O O , Tang Song fixue xintan O 0 0 0 O O (Taipei:
Wanjuan lou tushu youxian gongsi, 2005), 78, n. 3. Professor Zhan mentions that in Tang times,
what eventually became known as /i fi was commonly called xin #i fi 1 O O orxin fu 0 O . Lii
fir was first used in the Five Dynasties period. Although the meaning of shinpu is now clear, there
remains the question of whether we should construe it as the name of an anthology or simply
a designation of a type of fu that Sei Shonagon enjoyed reading. An answer to this question is
supplied by a catalogue compiled by Fujiwara no Michinori 0 [0 O [0 (1106-1159), which lists
a work titled Shinpu ryakusho 00 O 0 O (Brief extracts of new style fir compositions in one kan

(=0). See Tsitken nyiido zosho mokuroku 0 0 0 0O O O O, in Hanawa Hokiichi 0 0 0 O,
ed. Gunsho ruijii O O O §€, zatsu-bu O O , 3" rev. ed. (Tokyo: Zoku gunsho ruiji kanseikai,
1991), 18: 198. In China, a chao O (Japanese sho) was an epitome or digest of a larger anthology
of writings. Thus, the Shinpu ryakushé is very likely a digest of an anthology titled Shinpu. It is
parallel to Monzen/Wen xuan. 1 wish to acknowledge the assistance of Paul Atkins, Ted Mack, and

Nicholas Williams in helping me to solve the riddle of the meaning of Shinpu.
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O0000O00bO00DbO00DOO00,00b0b0ooDbooDbooo
0000000000000 0000DbOO0ODOoOOobO0OoDOOoon
oooooog

The pleasantest of all diversions is to sit alone under the lamp, a book
spread out before you, and to make friends with people of a distant
past you have never known. The books I would choose are the moving
volumes of Wen xuan, the collected works of Bo Juyi, the sayings of
Laozi, and the chapters of Zhuangzi. Among the works by scholars of this

country, those written long ago are often quite interesting.”

Many manuscripts of the Wen xuan have been preserved in Japan. The
most important of these is the Wen xuan jizhu (Japanese: Monzen shiichii). This
work originally was in 120-juan. Only some twenty-plus juan survive. Portions
of the manuscript have been preserved in various places in Japan.” Luo
Zhenyu 0 0 O (1866-1940) made a facsimile reproduction of sixteen juan.”
There was a printing in Japan of twenty-three juan between 1934 and 1941
under the title Kyiishobon Monzen shiichii zankan D 00000000 . In
2000, the Shanghai guji chubanshe published the extant fragments. This was
edited by Professor Zhou Xunchu of Nanjing University.”

Scholars do not agree on the date and provenance of this edition of
the Wen xuan. At one time it looked as if there was a definite early Chinese

provenance for the text when the Taiwan scholar Ch’iu Ch’i-yang U O U in

51 Yasuraoka Kosaku 0 O O 0O O, ed., Tsurezuregusa zenchisshaku 0 0 0 0 O O (Tokyo:
Kadokawa shoten, 1967-1968), 69; translation by Donald Keene, Essays in Idleness (New
York: Columbia University Press, 1998), 12, Wade-Giles Romanization changed to pinyin.

52 For a listing of the extant portions and their history of transmission see Yokoyama Hiroshi []
00, “Jiu chaoben Wen xuan jizhu chuancun (liuchuan) gai liie” D00 (0000 ) OO
(O00)O0O Zhaoming Wen xuan yu Zhongguo chuantong wenhua 0000000000
U (Changchun: Jilin wenshi chubanshe, 2001), 123-25.

53 See Luo Zhenyu, Tang xie Wen xuan jizhu canjuan 0 0 0 O 0 O O O , in Jiacao xuan congshu
ooooo,1918.

54 This was published as volumes 3-9 of Kyoto teikoku daigaku bungakubu keiin kyiishobon [
Ub00oo0oooooogbgdn (Kyoto: Kydto teikoku daigaku bungakubu, 1934-41).

55 See Zhou Xunchu, ed., Tang chao Wen xuan jizhu hui cun 0 0 0 0 0 0O O O, 3 vols. (Shanghai:
Shanghai guji chubanshe, 2000).



1971 discovered in juan 68 what he thought were the seals of the famous Song
dynasty book collector Tian Wei 0 O (11" cent.).* However, it turns out that
the person named Tian whose seals were affixed to the first two pages of this
Jjuan was not Tian Wei, but a man named Tian Qian [J [J (1870-1926) who
studied in Japan between 1902 and 1905. At that time he purchased several
juan of the Wen xuan jizhu. Thus, we cannot be certain whether the received
version of the Wen xuan jizhu was copied in China or Japan. Professor Zhou
Xunchu has made a detailed study of the seals of the manuscript.”’

Zhou Xunchu has argued that Wen xuan jizhu is a Tang dynasty work. He
notes, for example, that it only avoids taboos on the names of the first two Tang
emperors Li Yuan U O (Gaozu) and Li Shimin [J [0 00 (Taizong), but not Li
Xian U O (Zhongzong) or Li Longji U U U (Xuanzong), and it does not avoid
taboos on the names of any Song emperors. In addition, the writing of certain
characters such as bi [0 “close” (written [¥) and e [0 “odious” (written )
is consistent with Tang scribal practice. Thus, Professor Zhou concludes that
the Wen xuan jizhu is a product of the Middle Tang. His essay on this subject
serves as an introduction to the reproduction of the remaining portions of the
work (twenty-four juan) that was published by the Shanghai guji chubanshe in
2000.

However, Professor Fan Zhixin has disputed Zhou Xunchu’s evidence
on taboo characters and Tang scribal practice. He concludes that the received
version of the Wen xuan jizhu is a transcription done in Japan during the
Heian 0 O period (794-1185).” Recently, Professor Chen Chong of Kyushu

University has proposed that the compiler was the Heian period poet-scholar

56 See “Jin cun Riben zhi Wen xuan jizhu canjuan wei Zhongtu Tang xiejuan jiu cangben” [ [
000 (0000) 00000000000, Zhongyang ribao (October 30, 1974).

57 Zhou Xunchu, “Wen xuan jizhu shang de yinzhang kao” (0000 ) 0000 O, Zhaoming
Wen xuan yu chuantong wenhua 0 0 0 0 0 O 0O OO (Changchun: Jilin wenshi chubanshe,
2001), 126-30.

58 See Fan Zhixin, “Guanyu Wen xuan jizhu bianzuan liuchuan ruogan wenti de sikao” 0 O (0O
O00) 00000000000, Wen xuan banben lungao, 245-56.
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Oe no Masahira 0 0 0 O (952-1012).”

The Wen xuan jizhu is valuable for preserving other Tang commentaries
besides Li Shan and Wuchen. These include commentaries called Chao O and
Yin jue J O , which may have written by Gongsun Luo. Another important
commentary is by Lu Shanjing [0 OJ [J .

Lu Shanjing was from the old distinguished Lu family of Wu 0O O
commandery (modern Suzhou). He was a learned scholar. During the Kaiyuan
period Xiao Song U U (d. 749) recommended him for appointment to the
Academy of Scholarly Worthies where he participated in the compilation of the
Kaiyuan xin [i 0 00 O O . Beginning in 734, he worked on an annotation to the
Yue ling O O . Later, he was a member of the group of scholars who compiled
the Tang liu dian O 0 0 . He also wrote a commentary to the Mengzi.*

Xiao Song was the seventh generation descendant of Xiao Tong. In
729, while he was serving as secretariat director, he was also in charge of the
Academy of Scholarly Worthies. During this period he proposed that because

3

the Wen xuan “was a old legacy of former ages” (Ll 00 [0 [0 ), it should be
annotated. He presented a petition to the court recommending that Wang
Zhiming 00 00 O, Li Xuancheng U U O, Chen Ju U0 0 and others write a
commentary to the anthology. However, this project was never completed.”'
According to the Jixian zhuji 0 0O 0O O by Wei Shu 0O 0O, which was

completed in 765, the annotation of the Wen xuan began in 729. Prior to this

59 Chen Chong O O , “Shiichii Monzen no seiritsu katei ni tsuite: Heian no shiryd o tegakari toshite”
000000000000 000 0000000000000, Chigoku bungaku
ronshii 38 (2009): 49—61; Chen Chong, “Wen xuan jizhu zhi bianzhe ji qi chengshu niandai
kao” {00 00O)» O0O0ODOOOOOO, Dibajie Wen xuan xue guoji yantaohui lunwenji (1
JO00O0O00bobO0oOgonbn, ed. Zhao Changzhi U OO and Gu Nong U O (Yangzhou:
Guangling shushe, 2010), 121-26.

60 On Lu Shanjing see Niimi Hiroshi [J [J [ , “Riku Zankei no jiseki ni tsukite” 0 0 0 0 0 O 0O
000, Shinagaku 9.1 (1937): 131-48; Xiang Zonglu 00 0 O , “Shu Lu Shanjing shi—ti Wen
xuan jizhu hou” 00 00 0——-0000 00O, Siwen banyuekan 3.2 (1943): 14; rpt. in Qu
Shouyuan, Zhaoming Wen xuan zashu ji xuanjiang 0 0 OO O 0O 0O O O (Taipei: Guanya
wenhua shiye youxian gongsi, 1990), 21-23; Fujii Mamoru U U [0 , “Monzen shiichii ni mieru
Riku Zankei chanitsuite” D DO 0 00 O0000ODO0OODOOOOQO, Hiroshima daigaku
bungakubu kiyo 37 (1977): 287-301.

61 See Liu Su, Dan Tang xinyu, 134.



time Feng Guangzhen U U U had petitioned the court to request that a new
commentary be written to the Wen xuan on the grounds that the commentary
of Li Shan was “not refined”. Feng Guangzhen himself annotated several juan.
Xiao Song in 729 requested to continue the annotation. One of the scholars he
appointed to work on the project was Lu Shanjing.”” Although the project was
never finished, it is possible that Lu Shanjing continued to work on it on his
own.

Lu Shanjing’s commentary survives only in the Japanese manuscript of
the Wen xuan jizhu. 1 have found that it often provides useful information and
insigthful readings that are different from Li Shan and Wuchen. Although there
are brief remarks on it by various Chinese and Japanese scholars no one has
done a systematic study of it. This would also be a worthwhile project for some
enterprising scholar to undertake.”

The Wen xuan was also important in Korea. I do not know Korean, so
I am reluctant to say much about the reception history of the Wen xuan in
Korea. Most of what I know about this subject comes from one of my students,
Jeong Wook-jin, who is writing a Ph.D. dissertation on the reception history
of the Wen xuan in Korea. We know that the Wen xuan was transmitted to
Korea at least by Tang times. For example, the chapter of the Jiu Tang shu on
Korea mentions that the Wen xuan was one of the texts that was kept in nearly
every Korean scholar’s household.” In 788, the Shilla court introduced an
examination system that consisted of three grades. In the first grade, candidates
were tested on the Chunqiu Zuoshi zhuan, Li ji, Lun yu, Xiao jing, and Wen
xuan.” The Wen xuan continued to be highly prestigious text in Korea until
the Choson dynasty (1392—1910) when Korean scholars began to take a strong
interest in guwen prose. However, during this period a Korean version of the

Wen xuan was compiled. This is the Tongmunson [0 [0 [0 or Eastern Wen xuan.

62 Cited in Yu hai O O , Siku quanshu, 54.9b —10a.

63 The most detailed study to date is Satd Toshiyuki O O O O, “Monzen shuchii bon Risd kyo
isshu shoin Riku Zankei chiini tsuite” "0 0000 , 000000000000 O00OO,
Hiroshima daigaku bungakubu kiyé 58 (1998): 102-21; 59 (1999): 62-76; 60 (2000): 133-52.

64 See Jiu Tang shu, 199A.5320.

65 See Kim Pusik 0 O O , Yokchu Samguk sagi 0 0 0 0 0 O , Chong Kubok O O O et al. comm.,
(Kyonggi-do Songnam: Han’guk chdngsin munhwa yon’guwon, 1988), 2.209.

227

peoIqy pue BUIYD Ul UOIPEIL UBNX UBMA YL



228

oDooooooooooo

It was compiled under royal command in 1478 by S6 Koéjong [ U O (1420-
1488). It is an historical anthology of Korean writings in classical Chinese.
Like the Wen xuan it is arranged by genre.*

The Wen xuan was also printed in Korea, and several important editions
are preserved there.” I will only mention one here. This is a recently
discovered Korean printing of the Liujia Wen xuan dated 1428 that is held in
the Kyujanggak [0 0 O Library of Seoul National University. However, it is
based on a printing done in Xiuzhou U 0 (modern Jiaxing U U , Zhejiang)
in 1094. The Xiuzhou edition is the earliest known printing to combine the
Wuchen and Li Shan commentaries. The Wuchen portion of the text is actually
based on a printing done in Pingchang U U (modern Anqiu [J [0 , Shandong)
before 1026. This makes it earlier by more than a hundred years than the Chen
Balang edition. The Li Shan commentary is based on the edition prepared by
the Song Guozijian U U O in 1029.

In the twentieth century, Japanese scholars did important scholarly work
on the Wen xuan, especially on the study of editions and manuscripts. The
most notable work of this period was down by Professor Shiba Rokurd [ [
00O (1894-1959). Professor Shiba received his Ph.D. at Kyoto University in
1942 where he studied with the renowned Sinologists Kand Naoki U U U [
(1868—1947). Already in 1929 Professor Kand published a article about a Tang

66 For useful discussions of this work in Chinese see Chen Yiqiu [J U U , “Xu Juzheng yu Dong Wen
xuan” 0000 €000 ), Gudian wenxue zhishi 2008.6: 78-87; Chen Yigiu, “Chaoxian
Dong Wen xuan shiti fenlei yu bianpai suyuan” 00 (000 ) 000000000, Nanjing
shifan daxue wenxueyuan xuebao 2008.4: 133-38; Chen Yiqiu, “Lun Zhongguo fuxue de
dongchuan—yi Dong Wen xuan cifu de feneli yu bianpai wei zhongxin” O O O O O 0O O
0—0 000) 00000000000, Nanjing shehui kexue 2010.3: 144-50; Chen
Qiuyi, “Lun Zhongguo xuanben dui Chaoxian Dong Wen xuan wenti fenlei yu bianpai de
yingxiang” 00000000 (000)» 00000000 OO, Nanjing shida xuebao
(Shehui kexue ban) 2010.3: 133-37.

67 See i.a. Kim Hak-chu O O O , Toyofuku Kenji O O O O , trans. “Richd-kan Goshi chit Monzen
nitsuite” 00 000000000000 , Chiagoku chiisei bungaku kenkyi 24 (1993): 45—
63; Chong Ok-sun [0 O [0 , “Xiancun Hanguo kanxing Wen xuan banben kao” 0 O 0 0O OO
O 0O) 000, Guji zhengli yanjiu xuekan 1998.4-5: 86-93; Isobe Akira [0 [0 [ ,“Chdsen-ban
Goshin chit Monzen no kenkyt” 0 0000000000 O O, Tohoku Ajia arakaruto (2006):
1-50.



manuscript of the Wen xuan.” However, before this time Professor Shiba had
already been teaching at various colleges in Hiroshima. Most of his teaching
career was at Hiroshima University [J [0 [0 [J . As early as the 1930s, Shiba
Rokurd began publishing articles on the Wen xuan jizhu. Many of his students
also did important work on this text. Their studies of the commentaries
contained in the Wen xuan jizhu are quite important. However, Professor
Shiba’s most notable contribution was a long study of the textual history of the
Wen xuan. In 1959, he published a 100-plus page “Monzen shohon no kenkyu”
0000000 as an introduction to his concordance to the Wen xuan.” This
was the standard work on Wen xuan editions and textual history until Fu Gang
published his book-length work in the year 2000.

Hiroshima University was long a center for the study of the Wen xuan.
One of Professor Shiba’s most famous students was Obi Koichi U O O O
(1913-2010). Professor Obi probably is best known for his book on Chinese
views of nature in the Six Dynasties period.” He also has done important work
on the Wen xuan. Beginning in 1966, he and his students and colleagues at
Hiroshima University began a thorough study of the works that were cited in
Li Shan’s Wen xuan commentary. This culminated in the publication in 1990
and 1992 of a huge two-volume work.” This is to date the most thorough study

of the works cited in Li Shan’s commentary.

68 See Kand Naoki, “T6 shohon Monzen zanpen hatsu” 0 O 0 O 0 O O O, Shinagaku 5.1 (1929).

69 Shiba Rokurd, Monzen sakuin O 0 0 O , 4 vols., 1: 3-105. Kyoto: Kyoto daigaku jimbun
kagaku kenkytijo, 1959. There are two Chinese translations of this: Dai Yan U [ , “Dui Wen
xuan gezhong banben de yanjiv” O (00 ) 0000 00O, Zhongwai xuezhe Wen xuan
xue lunji OO0 0000000 (Beijing: Zhonghua shuju, 1998), 849-961; Huang Chin-hung
000 and Ch’en Shu-nii O O O , trans., Wen xuan zhuben zhi yanjiu 0 0 0 O O O O (Taipei:
Fayan chubanshe, 2003).

70 Obi Koichi, 0 O O O, Chiigoku bungaku ni arawareta shizen to shizenkan: ciisei bungaku o
chishinto shite D 0 D0 00000000000 DO:00000D00O000O0O (Tokyo:
Iwanami shoten, 1962); Chinese translation: Shao Yiping 00 O O , Zhongguo wenxue zhong suo
biaoxian de ziran yu ziran guan 0 0 0 OO0 0000 O O OO (Shanghai: Shanghai guji
chubanshe, 1989).

71 Obi Koichi Tominaga Kazutaka and Kinugawa Kenji 0 O 0O O , Monzen Ri Zen chii insho
kosho 0O OO OOOODO (Tokyo: Kenbun shuppan, 1990-1992).
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Professor Obi also wrote a series of articles about various aspects
of the Wen xuan including Xiao Tong’s preface, Li Shan’s commentary,
the transmission of the Wen xuan in both China and Japan, and studies of
individual pieces including Ji Kang’s “Yang sheng lun” U O O, Li Kang’s
“Yun ming lun” O O 0O , and Liu Jun’s O O (462-521) “Bian ming lun” 0
0 O . These articles were collected in a book published in 2001: Chinshi to
kanso: Monzen no kenkyi D 00 000000 OO . Professor Obi also
was the co-translator of the entire Wen xuan into modern Japanese.”

One of the most prolific Japanese scholars who has worked on the Wen
xuan is Okamura Shigeru [J 00 0 . He was born in 1922. Professor Okamura
is well known to Chinese readers because most of his publication have been
translated into Chinese. Professor Okamura was a student of Shiba Rokurd.
He was professor at Kyushu University in Fukuoka. Beginning in the 1960s,
Professor Okamura began to publish a series of studies of the Wen xuan.
Most of these have been collected in a book published in 1999.” The Chinese
translation was published in 2002.”

One of Professor Okamura’s important studies is of the Eisei bunko [ [J
0 O Dunhuang manuscript. This manuscript had long been forgotten. In 1965,
a photoreproduction of it was issued in 1965 by the Eisei bunko in Tokyo.”

The manuscript contains five pieces from juan 40 of the Wen xuan. The
commentary, which seems to be written at the level of beginning students,
may be earlier than the Li Shan commentary. Professor Okamura has done a

complete reconstruction of the commentary. This is a brilliant piece of textual

72 Tokyo: Kenbun shuppan, 2001.

73 Obi Koichi and Hanabusa Hideki [0 O O 00 , trans. Monzen, 7 vols., Zenshaku Kambun taikei
26-32 (Tokyo: Shueisha, 1974-76).

74 Okamura Shigeru, Monzen no kenkyii 1 0 [0 O O (Tokyo: Iwanami shoten, 1999).

75 Okamura Shigeru, Wen xuan zhi yanjiu O 0 O O O , Vol. 2 of Gangcun Fan quanji 0 0 O O
[0, 10 vols (Shanghai: Shanghai guji chubanshe, 2002).

76 Okamura Shigeru, Tonko-bon Monzen chii 1 0 O O O O (Tokyo: Eisei bunko, 1965).



analysis.”

In 1987, Professor Okamura published an article in which he examined
the differences between the citations of wei shu [J [ (weft texts) in Dunhuang
manuscripts and later printed versions of the Wen xuan. What he discovered is
that the Dunhuang manuscripts must have represented an earlier version of Li
Shan’s commentary. In these versions Li Shan does not show much knowledge
of the wei shu, but in the printed versions, which presumably represent a later
version of his commentary, his command of this material is much greater.”

The most controversial Japanese Wen xuan specialist is Shimizu Yoshio
0000 . Born in 1941, Professor Shimizu is professor at Ritsumeikan
University [ O 00 O O . He is well known to Chinese scholars as well because
most of his writings have been translated into Chinese.” Professor Shimizu’s

Japanese studies of the Wen xuan were published in a collection issued in

77 See Okamura Shigeru, “Hosogawa-ke Eisei bunko zo Donkoben Monzen chii ni tsuite—Todai
shoki Monzen chiikai hen-ei” 00000000 "O000000,0000—0000
OO, 0000, Shikan Toyogaku 14 (1965): 1-26; rpt. in Okamura Shigeru, Monzen
no kenkyit 0 0 O O, 129-59; Chinese trans. by Lu Xiaoguang [ [0 [0 , “Riben Hosogawa-
ke Eisei bunko cang Dunhuang Wen xuan zhu—Tangdai chuqi Wen xuan zhujie de ceying”
Oooooooooo (oooooo)0oo0o (o0) 00000, Gangeun Fan
quanji, 2: 144-81; Okamura Shigeru, “Tonko-bon Monzen chii koshaku” 000000 )
0 O, Tohoku daigaku kyoiku gakubu (Jinbun kagaku hen) 4 (1966): 194-249; Okamura
Shigeru, “Eisei bunko zd Tonkd-bon Monzen chii sentei” 00000000 000) O
O, Kurume daigaku bungakubu kiyo 3 (1993): 53-86; 11 (1997): 15-64. These two were
reprinted in Okamura Shigeru, Monzen no kenkyi under the title “Eisei bunko z6 Tonkd-bon
Monzen chiisentei” 0 0 000000 00O )» OO, 161-289; Chinese trans. by Lu
Xiaoguang [0 00 O , “Eisei bunko cang Dunhuang ben Wen xuan zhu jianding,” Gangcun Fan
quanji, 2: 182-316; see also trans. by Luo Guowei [J [ [J , “Yongqing wenku cang Dunhuang
ben Wen xuan zhu jianding,” Xueshu jilin 14 (1998): 133-73 and Xueshu jilin 15 (1999):
170-233; rpt. Luo Guowei, Dunhuang ben Wen xuan zhu jianzheng 0 OO (00O ) OO,
75-211.

78 Okamura Shigeru,“Monzen Ri Zen chii no henshii katei”* 0 0 ,00 00 000 O, Tohogakkai
soritsu yonjisshinen kinen 0 0 0 000000 O OO (Tokyo: Tohd gakkai, 1987), 225—
43; rpt. in Okamura Shigeru, Monzen no kenkyi, 291-310; Chinese version: “Wen xuan Li
Shan zhu de bianxiu guocheng” (OO0 ) 00000000, Zhaoming Wen xuan yanjiu
lunwen ji, 165-75; Gangcun Fan quanji 2: 317-38.

79 See Han Jiguo U 0 [0 , trans., Liuchao wenxue lunwen ji J [0 0 0 O O O (Chongging: Chongging
chubanshe, 1989).
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1999.%

Professor Shimizu’s most controversial hypothesis is that Xiao Tong had
very little to do with compiling the Wen xuan. He argues that the principal
compiler was Liu Xiaochuo [0 [J [J (481-539). Professor Shimizu wrote many
articles on this subject. His presentation is complex and convoluted, but he
bases his conclusion primarily on two arguments. The first is that the common
practice in the Six Dynasties period for members of the staff of princes like
Xiao Tong to do the working of compiling works, and the prince would then
get his name assigned as the main compiler. Shimizu thinks this is the case
with the Wen xuan. Second, Shimizu claims to have found in the Wen xuan
examples of pieces that Liu Xiaochuo must have chosen for personal reasons.
One example that he makes much of is the “Guang jue jiao lun” O 0O O O
(Expanding on the “Disquisition on Severing Relations”) by Liu Jun. Ca.
509, Liu Jun left Jiankang to take up residence in southern Dongyang [ [
(modern Jinhua [J 0 ). In 508, the famous scholar Ren Fang [1 [0 (460-508)
had died in Xin’an [J [J (administrative seat at Shixin [ [J , located northwest
of modern Chun’an U U, Zhejiang). On his way to Dongyang, Liu Jun
passed through Xin’an and discovered that Ren Fang’s sons were destitute. He
composed “Guang jue jiao lun” to express his outrage that none of Ren Fang’s
friends had come to the aid of his children. One of Ren Fang’s friends was a
man named Dao Qia [J [0 (477-527). He and Liu Xiaochuo were colleagues
at the Liang court. Both men were distinguished scholars and poets. However,
Liu Xiaochuo often insulted Dao Qia in public and private settings. When Dao
Qia was made censor-in-chief in 526, he brought to the emperor’s attention
a damning case against Liu Xiaochuo who had allegedly, when moving into
his new official residence, chose the companionship of a concubine over his
mother. There are speculations about who his concubine was and, as a matter
of fact, whether it was Liu Xiaochuo’s concubine or a sister. According to
Professor Shimizu, Liu Xiaochuo harbored a grudge against Dao Qia. And thus

he included the “Guang jue jiao lun” as way of getting revenge against him.

80 See Shimizu Yoshio, Shin Monzengaku: Monzen no xinkenkyid 0 O 00 : (00 ) 00O O
(Tokyo: Kenbun shuppan, 1999).



Professor Shimizu’s arguments have been met with strong criticism from
several Chinese scholars, notably Gu Nong U [0 and Qu Shouyuan (1913-
2001). Gu Nong argues that the “Guang juejiao lun” was not directed only at
the Dao Qia, but all of Ren Fang’s friends who failed to come to the aid of
his destitute sons. He also notes that Liu Xiaochuo was one of Ren Fang’s
close friends. If he chose this piece to expose the insensitivity and ingratitude
of Dao Qia, he is also implicating himself in this same kind of behavior, for
Liu Xiaochuo was also a close friend of Ren Fang’s.®’ Qu Shouyuan argues
that the main point of the “Guang jue jiao lun” is not to attack Dao Qia, for
the piece is rather a complaint about the difficult conditions of the times that
resulted in children of someone like Ren Fang encountering such hardship.
Indeed, a close reading of Liu Jun’s piece confirms this interpretation. At the
Third International Wen xuan conference held in Zhengzhou in 1995, Shimizu
presented a long paper attempting to refute Gu’s criticisms. This was published
in the conference proceedings in 1997.*

Professor Qu issued a point-by-point critique of Shimizu’s arguments in
the conference proceedings of the Third International Wen xuan Conference
held in Zhengzhou in 1995.%

I will conclude my talk with a brief discussion of Wen xuan studies in
Europe and the United States. The Wen xuan was not much studied in Western
Sinology until the twentieth century. The earliest Western scholar to call
attention to the Wen xuan was Arthur Waley (1889-1966).

Arthur Waley was born in Tunbridge Wells in 1889. His father, whose
last name was Schloss, was a wealthy civil-servant in the Board of Trade. In
the anti-German sentiment of 1914, the family adopted the maiden name of
his mother, Waley. He received his university education in classics at King’s

College, Cambridge. His family wanted him to take up a business career in the

81 Gu Nong, “Yu Qingshui Kaifu xiansheng lun Wen xuan bianzhe wenti” 0 0 00O 0000
00000, Qi Lu xuekan 1993.1; rpt in Zhongwai xuezhe Wen xuan xue lunji, 492—-504.

82 Shimizu Yoshio, “Jiu Wen xuan bianzhe wenti da Gu Nong xiansheng” 0 (00 ) 00000
0000, in Wen xuan xue xin lun 0 0 0 0 0O , ed. Zhongguo xuanxue yanjiu hui 0 0 O O
00O 0O and Zhengzhou daxue guji zhengli yanjiusuo U O O 0 OO0 O OO O (Zhengzhou:
Zhongzhou guji chubanshe, 1997), 34-50.

83 Qu Shouyuan, “ ‘Xin Wen xuan xue’ chuyi” O 0 O O O O, Wen xuan xue xin lun, 51-60.
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export business. However, in 1913, he accepted a position in the Print Room of
the British Museum instead. It was at the British Museum that Waley acquired
his interest in Chinese and Japanese. He worked for the British Museum
for eighteen years (1913-1930), during which time he prepared a catalogue
of Chinese paintings. He soon learned enough Chinese to begin translating
Chinese poetry. In 1918 he published 4 Hundred and Seventy Chinese Poems,
followed by More Translations in 1919, and The Temple in 1923 which was
the first Western language work to present translations of the fi. Waley quit
his position at the British Museum in 1930, and from that time on never held
another official position. He devoted the rest of his life to writing a prodigious
number of books on Chinese and Japanese literature. In his ZTemple published
in 1923 Waley published translations, or most partial translations of pre-Qin,
Han, and Wei-Jin period fi. Only two were from the Wen xuan. The reason for
this is that Waley had a low opinion of the Wen xuan. His remarks are worthy

quoting in full:

The Wen Hsiian, an anthology of literature made by Prince Chao-ming
circa A.D. 520. Far too much space is given to mediocre writers of the
fourth and fifth centuries. As long ago as the eleventh century Su Tung-p’o
complained of the wretchedly low standard of literary taste exhibited by
the Wen Hsiian. 1t is a disaster that the compilation of the sole surviving
anthology should have fallen into the lot of this amiable, but incompetent

. 84
aristocrat.

It is amusing to see that Su Shi’s criticism of the Wen xuan are repeated by
the first Western scholar to do serious study of the works contained in the Wen
xuan.

About the same that Waley delivered his severe condemnation of the
Wen xuan Georges Margouliés (1902-1972), published a book of selected
translation of what he called “fu in the Wen xuan.” Margoulié¢s (1902—-1972)

was a Russian-born author and translator. He lived primarily in France from

84 Arthur Waley, The Temple and Other Poems (New York: Alfred A Knopf, 1923), 147.



1919 until his death in 1972. Margouliés received his Docteur Es-Lettres from
the Ecole des Langues Orientales, in Paris, where he taught as a lecturer from
1926 until 1939. Margouli¢s only translated Xiao Tong’s preface, Ban Gu’s
00 “Xidufu” 000, and Jiang Yan’s O 0 “Bie fu” O O .% However,
his translations have many errors. These were pointed out by an Austrian
Sinologist named Erwin von Zach (1872—-1942) in several reviews von Zach
published in the journal T’oung Pao in 1928.*

Erwin von Zach was born in Austria. He was a member of the Austro-
Hungarian consular service from 1901 to 1919, and during most of this
period he served in China. He had a profound knowledge of Chinese as well
as Manchu and Tibetan. Although he studied briefly at Leiden under Gustav
Schlegel, he seems to have been self-trained. His first major publications,
which were corrections to Giles’ Chinese-English Dictionary, were first
published in China. In 1909 he presented a portion of this work as a
dissertation at Vienna University.

After the dissolution of the Austro-Hungarian empire in 1919, von Zach
moved to Batavia (modern Jakarta, Indonesia), where he worked for the Dutch
consular service in the Netherlands East Indies until 1924, when he resigned
his position to pursue his scholarly studies full time. Until his death in 1942
aboard a ship that was sunk by the Japanese, von Zach devoted himself to
the translation of Chinese literature. He translated nearly all of the poetry
of Du Fu, Han Yu, and Li Bo, and about 90% of the Wen xuan. Von Zach’s
irascible personality and penchant for acerbic criticism of other scholar’s
work eventually made it difficult for him to publish in established Sinological
journals. Von Zach and Pelliot had a particularly bitter exchange in the late
1920s. Pelliot eventually became so angered, he banished von Zach from the
T’oung Pao with the words, “Il ne sera plus question de M. E. von Zach dans le

2

T’oung Pao.” *’ Nearly all of his publications appeared in obscure journals that

85 See Georges Margoulies, Le “Fou” dans le Wen siuan: Etude et textes (Paris: Paul Geuthner,
1926).

86 Erwin von Zach, “Zu G. Margouliés Ubersetzung des Pieh-fu,” T oung Pao 25 (1928): 359—
60; “Zu G. Margouliés Ubersetzung des Wen-fu,” T oung Pao 25 (1928): 360-64.

87 See Erwin von Zach, “Monsieur E. von Zach,” T"oung Pao 26 (1929): 378.
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were issued in Batavia. He also issued some publications at his own expense.
Fortunately, most of his translations have been collected and published by
the Harvard-Yenching Institute.” Von Zach translated 90% of the Wen xuan
into German. His translations are quite literal and have no annotations.
Nevertheless, there are remarkably accurate.

I will mention only one other Western scholar before I conclude my
discussion of Wen xuan studies in the West. This is my teacher James Robert
Hightower (1915-2006). Professor Hightower was born in 1915. He received
his B.A. degree in chemistry from the University of Colorado. After spending a
brief period in Europe where he explored the possibility of becoming a creative
writer, he went to Harvard University to pursue graduate work in Chinese. He
studied in Beijing from 1940 to 1943 and 1946 to 1948. He received his Ph.D.
from Harvard in 1946. Hightower was appointed to the faculty of Harvard in
1948, where he taught Chinese literature until his retirement in 1981. Professor
Hightower generally is regarded as the foremost American specialist on
Chinese literature of his generation. His dissertation on the Hanshi waizhuan
0000 is one of the best studies of this text in any language.” In 1970, he
published his masterful annotated translation of the complete poems of Tao
Qian 0 O .” Professor Hightower had a strong interest in the Wen xuan. One
of his first published articles was a masterful translation and analysis of Xiao
Tong’s preface to the Wen xuan.”' He also was one of the first Western scholars
to do annotated translations of works in the Wen xuan. His elegant renderings,

combined with a rigorous philological approach, are models of literary

88 Erwin von Zach, Die Chinesische Anthologie: Ubersetzungen aus dem Wen Hsiian, ed. Ilse
Martin Fang Harvard-Yenching Studies 18, 2 vols. (Cambridge: Harvard University Press,
1958).

89 See the book based on the dissertation: James Robert Hightower, Han Shih Wai Chuan. Han
Ying's Illustrations of the Didactic Application of the Classic of Songs (Cambridge: Harvard
University Press, 1952).

90 Hightower, The Poetry of T'ao Ch’ien (Oxford: Oxford University Press, 1970).

91 Hightower, “The Wen Hsiian and Genre Theory”, Harvard Journal of Asiatic Studies (1957):
512-33; rpt. in Studies in Chinese Literature, ed. John L. Bishop (Cambridge: Havard University
Press, 1965), 142-63; Chinese trans. by Shi Muhong O 0 O , Zhongwai xuezhe Wen xuan xue
lunji, 1118-30.



scholarship.”

There are other Western scholars who had done good translations of
pieces in the Wen xuan. David Hawkes O 0 O (1923-2009) translated all
of the Sao poems into English. Other scholars who have translated importat
selections from the Wen xuan include Richard Mather O O O (1913-2014),
Donald Holzman O O O (1926-), Yves Hervouet U O O (1921-1999), J. D.
Frodsham O O O , Burton Watson 0 O O , and Paul Kroll O O .” Paul Kroll’s
translations are models of good scholarship and highly readable English. I
have been working on a translation of the Wen xuan. 1 finished the fu section
many years ago. The annotated translation of the fu section in three volumes
have been published by Princeton University Press. I am still working on the
shi section. However, many other projects have prevented me from working on
the Wen xuan full time. I hope to return to this project when I retire in June of

this year.

92 Hightower, “The Fu of T’ao Ch’ien,” Harvard Journal of Asiatic Studies 17 (1954): 220-25
(Tao Qian, “Guiqulai ¢i” 0 O O O ); rpt. in Studies in Chinese Literature, ed. John L. Bishop
(Cambridge: Harvard University Press, 1965), 89—-106; “Chia Yi’s ‘Owl Fu,” ” Asia Major, N.S.
7.1-2 (1959): 125-30 (Jia Yi O O , “Funiao fu” O O O ); “Some Characteristics of Parallel
Prose,” Studia Serica Dedicata (Copenhagen: Eijnar Munksgaard, 1959), 70-76 (translation
of Kong Zhigui 00 00 O , “Beishan yiwen” O O O O ); rpt. in Studies in Chinese Literature,
118-22. See also Hightower’s Poetry of T’ao Ch’ien cited above for his translations of Tao
Qian’s shi poems in the Wen xuan.

93 For a listing of other Western language translations of selected pieces in the Wen xuan see Kang
Dawei 0 O 00 (David R. Knechtges), “Ou Mei ‘Wen xuan xue’ yanjiv” 0 0 0000000,

in Zhongwai xuezhe Wen xuan xue lunzhu suoyin, ed. Yu Shaochu and Xu Yimin, 285-304.

237

peoIqy pue BUIYD Ul UOIPEIL UBNX UBMA YL



238

Jgooooobobododd

0od
0oo0o0O00ooO00oooon

0000b0o0oboOOobOoDobooooDoboooobooooon
obob0ObOoboo0oboo0oboobooboboboobooobon
000000 bbo0o0o0obo00omoobooooboboomoooo
0000000000000 00O0DbO00DODO0oOobObOOoOoooOO
ooobooooboo0oobo0oobbooobbooobbooobooo
OO0 ob0ooo0ob0oobobooobooDboomoboooboon
0000000000000 00O0DbO00DODO0oOobObOOoOoooOO
oo0o0oooboboooobobooooobbooooobooOmo
ooboboooobbooooboboisee-viodmooooood
000000147800 000000000D0So Kojong, 1420-14880
O000D0M TongmunsonOO DO OO 0OO0OOOO0OODOODOO
0000000 Arthur Waley, 1889-196600 [0 O J Erwin von Zach,
1872-1942) 0 O O O OO James Robert Hightower, 1915-200600 O [

BifEsE : 00 OO0 0DOO000O0O0O0 ODO0O0OOD0O0OOoOoOoOoOoon
OO0 OO 000

oDooooooooooo




